
 

Course Descriptions        2019 

AREA I COURSES: 

Art: 

 Instructor: Anna Wallace; TAC: Alexis Michelle 

The goal of this course is to open up new worlds of thought and reconsider what art is and 

how art practice becomes more intertwined with our daily lives.  Throughout the summer, students 

will be exposed to possible frameworks and models from which to work and critique.  

Adding technical skills to each student's toolbox will help expand the realms of possibility. 

We will focus on those techniques often overlooked and untaught in many high schools and even 

college programs: printmaking, weaving, bookmaking and binding, etc. We will also introduce fields 

of art that may be new to some: sound art, performance art, interactive art, social practice, etc.  

Our summer will be broken up into six main units: 

Unit 1: Drawing Marathon: This week we will re-define what drawing is and can be. Is it a 

noun or a verb? Is it something to look at or something to listen to? Is it static or can it exist in a 

state of flux?  

Unit 2: Painting as Model: This unit presents 4 separate models from which to create and 

critique work.  They can be applied to painting as well as all mediums and materials. 

Unit 3: Craft and Material Studies: Students will build their own looms and create a complete 

weaving with emphasis on alternative materials. 

Unit 4: Printmaking: In addition to building technical skills in lino-cut printmaking and 

mono-printing, we will investigate the potential uses for the production of multiples.  

Unit 5: Video and Performance Art: Using the very basic technology that most students have 

at their disposal on their cell phones, students will create short form video works.  We will focus on 

methods of effectively conveying content and narrative.  

Unit 6: Social Practice: This final unit will serve as the culmination of our course.  Social 

practice is a very new art form in which conversation and interaction are considered through an 

aesthetic lens and the purpose of the work is actually to create social change.  Students will work in 

groups to create their own projects based on self-directed research and interests.  

 

 

 

 



Choral Music: 

 Instructors: David Connell, Beth Philemon; TAC: Lucy Kimbell 

Using carefully selected repertoire as a teaching tool, the course will offer our students the 

opportunity to sharpen the following skills: advanced musicianship, theoretical musical concepts, 

new tonal languages, basic vocal production, and traditional & non-traditional vocal technique.  We 

will be introducing our students to contemporary repertoire, composers from around the world, 

extended vocal techniques, foreign languages, non-traditional styles of notation, and advanced 

tonality.  In this course, students will move towards the goals above through intense rehearsals and 

performances of the chosen repertoire. The structure will include large-group rehearsals as well as 

smaller-group sessions where we will encourage independent creative work that embodies the larger 

vision of the Governor's School. We will also emphasize collaboration between the other arts-

focused fields such as theatre and dance. 

 

Dance: 

 Instructor: Sara Tourek; TAC: Lacy Margaret Hurd  

The focus of the Dance program at the North Carolina Governor's School West is the study, 

creation, experimentation, performance, and discussion of contemporary dance.  The students are 

encouraged to observe, analyze, and challenge these concepts, both mentally and physically. We aim 

to enable connections between kinesthetic expression and the world at large. Considerable emphasis 

is placed on the students' ability to work productively in a group setting and in collaboration with 

other dancers and artists.  We will study Picutrue dancing vs. full body dancing, performing in 

unconventional spaces, contemporary dance technique, improvisation and choreography, and the 

history of dance. 

– Dance Technique – Contemporary:  

- Bartenieff Fundamentals – Cunningham – Safety Release 

- Yielding and rebounding 

- Points of Initiate  – Range of motion – Qualities 

- Body/Mind Connection – Organic Dancing  

* Take the movement given and craft it to your body within the parameters given 

– Composition: 

- Start from a place of what you know and manipulate it – make it your own 

 Own Voice  

 Personality   

 Point of view          

- Work towards place of embodied movement 

 Site Specific  

 Improvisation   



- Chance Scores 

- Non Traditional Partnering 

- Collaborative Dance Making  

- Music Visualization 

- Nonlinear Dance Making 

 

English: 

 Instructors: David Phillips, Chase Culler; TA: Kate Llewellyn  

Contemporary American Fiction is a survey of trends in literature beginning in the mid-

1960s and continuing into the present. The course will explore questions such as: How does 

literature mirror our world? What does a "good" American literature look like in 2019? How can we 

expand our minds via the truths in literature without becoming overwhelmed, withdrawn, less of 

ourselves? How does our personal history and our taste limit our appreciation of art and literature? 

How can we expand the horizons of this taste, and does it change our own work for better or for 

worse?  We will start with postmodern literature—courtesy of stories and excerpts from Vonnegut, 

DeLillo, Barthelme, and Cheever—studying how the postmodern movement reflected the state of 

the American zeitgeist in the wake of WWII and later Vietnam. The writers we read are engaged 

with theories of culture, reflecting through form and content what America became. In my course I 

will argue that this breakdown of form is a prism through which contemporary literature was pushed 

and came out on the other side, broken and diffracted, with new conventions for plot, character, and 

identity. The result is a series of fractured movements of post-postmodernism: movements like 

minimalism, the new sincerity, hysterical realism, speculative fiction, and identity politics-based 

fiction. There are no famous postmodern writers anymore, not in the same way, and the tiny 

movements I mentioned reflect the trends in the diverse literatures we see today. Thus, I will narrow 

the focus from the global from the personal, asking students too to think about postmodernism as it 

impacts their writing and come out on the other side. We will read pieces by living writers Toni 

Morrison, Miranda July, Rebecca Lee, Allan Gurganus, Randall Kenan, etc., and will study how to 

write about ourselves in the wake of postmodernism, arguing that the only obligation now is raw 

honesty. 

 Understanding Fiction is a seminar-style course in which we will be exploring various 

dimensions and aspects of fiction—particularly as defined as non-referential narrative discourse—

through the reading and discussion of a variety of literary texts as well as works of philosophy and 

literary theory. We'll begin the course with Philip Roth's 1979 short novel The Ghost Writer, through 

which students will consider the motives behind and the uses and abuses of fiction. Following this, 

students will be introduced to a variety of theoretical frameworks for understanding what fiction is, 

and how it is related to the real world. Students will then examine different aids and/or obstacles to 

the interpretation of literary texts—specifically, a) paratext, and b) the concept of "fictional truth" or 

"truth-in-fiction" and c) the idea of interpretive communities.  Following this, students will explore 



the limits of what is possible in fiction through the (sub)genre of metafiction. The course will 

conclude with an examination of liminal texts that straddle the generic divide between fiction and 

nonfiction. 

 

Instrumental Music: 

 Instructors: Orlando Cela, Meaghan Burke, Nicolee Kuester, Nicole Parks, and Peter 

Zlotnick; TACs: Sam Massimilla and Joshua Rhodes 

The Instrumental Music program ant NCGSW is designed to help students explore new 

techniques of music making, as well as exploring concepts that will expand their vocabulary, and 

their understanding of music from the early 20th century onwards. The summer will be divided into 

three major kinds of musical activities: the first is orchestral performances, with which the entirety 

of IM students will prepare and perform significant works of orchestral literature, which will include 

extended techniques, multimedia, soloists, improvisation, vocalization, and other unconventional 

orchestral techniques and components; the second will be context classes, in which the students will 

meet twice a week in a classroom setting to learn about important genres of contemporary music—

many of them reflected in the orchestral performances—including their historical, and sociological 

origins; the third activity will be free contemporary improvisation classes, in which students will 

learn new approaches to performing, with and without their instruments, and also learn about 

notation and guiding principles of the new learned techniques.  

  

GSW 2019 Orchestra Concerts 

  

First concert - Friday, June 28 

Gabriela Lena Frank, Three Latin American Dances (mvt. 3) 

Paola Prestini, The Hotel Time Forgot 

Galina Ustvolskaya, Poem No. 2 

Marti Epstein, Celestial Navigation 

Angelica Negron, Me he perdido 

Anna Clyne, Masquerade 

  

Second concert - Saturday, July 20 

Tania León, Batá 

Julius Eastman, Joy Boy 

Anthony Green, Peace till we meet again 

Jessie Montgomery, Records from a Vanishing City 

Evan Williams, The Dream Deferred 

Roscoe Mitchell, Wah-Wah 

  

Other smaller performance will be scheduled throughout the session.  



Mathematics: 

 

 Instructors: Bob Davis, Emily Casey, Matt Evans; TACs: Tucker Owens and Savannah 

Williams 

 

An Intro to Abstract Algebra: Abstract algebra is a fundamental area of study in modern 

mathematics, and the most basic object of study within this field is a group. Groups are algebraic 

structures born out of the study of polynomial roots. In this course, we introduce groups by 

investigating isometries of the plane and then looking at symmetries of some regular polygons. From 

here we will discuss a variety of examples from a variety of viewpoints (number systems, 

permutations, matrices) culminating in Cayley's theorem. The five-week course will go on to discuss 

some general theory: subgroups, homomorphisms, isomorphisms. Time-permitting we will discuss 

other topics within the umbrella of algebra: rings, lattices, Cayley graphs, etc. 

  

 Knots, Links, and Invariants: Topology is the study of geometric properties that are 

preserved when an object is deformed. In topology, two geometric objects are considered "the 

same" if one can be changed into the other by bending or stretching -- but without tearing or 

breaking -- and where common notions of measure (distance, area, volume, etc) are meaningless. 

This is the setting for the course. A knot can be defined as a closed curve in space (imagine a 

knotted piece of string with its ends glued together). Primary questions include: what is topology? 

What is a knot? Are two given knots the same? Is a given knot the unknot (a circle)? Can a given 

knot be simplified? Topics include knots, links, knot invariants, and torus knots. Students will also 

study Conway's notation and surfaces. 

 Introduction to Real Analysis:  Real analysis is the backbone of calculus, where calculus can 

be thought of as simply a method of calculation. Instead of focusing on the what, we focus on the 

why. For example, rather than ask, "What is the limit of a particular function?" we might ask, "Why 

does a 'bottom-heavy' function converge to 0 as x approaches infinity?"  In my course we discuss 

the benefits of working in the real numbers, as well as some of their properties. The course 

culminates in a discussion of what it means for the space itself to be complete. Along the way we 

will discuss the size of the set of real numbers, the sizes of its more notable subsets, as well as the 

inadequacies of its subsets.  

 

Natural Science: 

 Instructors: Randall Hayes, Joshua Bragg, Bradley Howard, Samantha Yaussy; TACs: John 

Navarro and Noelle Stroud 

 Biological Anthropology: The word "anthropology" comes from the Greek word 

"anthrōpos", meaning "human". In this course, we will examine what it means to be human, in a 

biological sense. We will spend some of our time discussing how scientists have addressed human 



biological diversity, including the occasional conflation of "biology" and "culture". Other classes will 

be devoted to learning about how human behavior affects the emergence, spread, and control of 

disease and how diseases have shaped human biology and culture. We will consider the ways in 

which the study of disease in the past may benefit people today and in the future. 

 

 Experiential Neuroscience: This course will approach science as an everyday activity, as 

opposed to merely professional practice.  We will explore the importance of internal intuitive 

models, as well as explicit and external mathematical or computational models, to the scientific 

process.  We will use a combination of readings and first-person sensorimotor experiments to 

explore consciousness, mental health, and mental illness.  Readings will range from the elegant 

clinical essays of neurologist Oliver Sacks to dense primary research articles on topics of student 

interest—anything from artificial intelligence to zoology. 

 

 Molecular Symmetry: Many things around us, including our own bodies, have symmetry that 

is inherent to them.  In this course, we'll look at the various symmetry operations and how we can 

classify molecules based on their symmetry operations.  The course will begin with a crash course in 

molecular structure and geometry and in organic chemistry.  After discussing the symmetry 

operations, we'll explore the practical effects and consequences of symmetry and asymmetry. 

  

 The Science of Fiction: Sci-fi novels, movies, and television shows infiltrate the realm of 

popular entertainment. Often these cringe-worthy and spectacularly awful spectacles stretch limits of 

scientific fact, but occasionally the ideas of authors eventually come to life, largely due to scientific 

advancement. This course will highlight some of the newer Frankenstein-esque developments that 

can bring fiction to fact. Students will be introduced to these new methods, from the molecular 

perspective to broader implications, so that they can contribute their own stories to the sci-fi 

medium at large. 

 

 

Social Science: 

 Instructors: Nikèl Bussolati, Alexis Callender; TACs: Julia Fiedler and Deana Seitz 

 Crime and Punishment:  In this course, students will explore the moral, civic, and political 

relationship between crime, punishment, and other methods of social control as illuminated through 

connections between historical events, legislation, court rulings, and various governmental 

institutions.  Using a collaborative, experiential approach that incorporates various types of media 

(texts, photography, podcasts, and documentary film), this course will explore various topics ranging 

from the criminalization/decriminalization of substance abuse, mental health issues, and poverty; 

mass incarceration and disproportionate sentencing; and the constitutionality of slavery, solitary 

confinement, and restrictions on the rights of the formerly incarcerated. 

 



 Race in the 21st Century: This class will provide an analysis of racial marginalization to 

understand how and why the social construct of “race” impacts society. This course is intended to 

help students determine if race should matter in the 21st Century. Students will learn to the use 

sociological perspective and cultural relativism to understand the concepts of race and 

marginalization to explore the following guiding questions: “Can we change our race?” “How does 

race impact political dynamics on a global level?”  We will explore these questions by examining the 

politics and economics of race, culture and ethnicity, race relations in America, media and 

representation, and globalization.  Students will be introduced to a variety of theoretical perspectives 

including: functionalism, conflict theory, social interaction theory, social construction theory, critical 

race theory, and others.   

 

 

Spanish: 

 Instructor: McClain Musson 

 Derechos Humanos y Movimientos Sociales (Human Rights and Social Movements): 

Students will read, hear, and see current events affecting the lives of people living in Latin America, 

as well as Spanish-speakers in the United States. Grounded in the Universal Declaration of Human 

Rights, students will identify current violations of human rights. As they unpack these violations, 

they will attempt to identify whose rights are being violated, the transgressors of these rights, and the 

historical and social contexts behind these infringements. In conjunction, students will research the 

government, citizen, and individual responses to these violations with the purpose of analyzing and 

critiquing their effectiveness. To culminate the course, students will choose one of the thirty rights 

guaranteed in the UDHR, research a transgression of that right in the Spanish-speaking world, 

connect it to a current event or movement in the United States, and disseminate the information in 

the format of one of the social movements we have studied.   

 

Theatre: 

 Instructor: Evan Mitchell; TACs: Ishmael Muhammad, Kelly Toland 

Through a combination of training and performance projects, students will be challenged 

with contemporary approaches towards theatrical work, as a way to gain a more comprehensive 

understanding of the medium. This course will focus on ensemble-building, listening, failing, and 

collaborating. Emphasis will also be placed on student-driven work, in order to empower students 

with the skills to create art in their own local communities.   



 

Course Descriptions        2019 

AREA II: 

 Instructors: Chris Sabolcik, Tamara Akinbo, Sabrina Boyer, Carrie Hart, Matt Morris, Dan 

Naber, Lundon Sims; TAC: Josh Pontillo 

 Area II is a class that seeks to address and deconstruct big questions.  Below are two sample 

descriptions of faculty members’ Area II classes: 

 Our Area II class investigates some of the major disciplines of critical thinking that 

undergird Area I disciplines—metaphysics, ethics, aesthetics, rhetoric, epistemology, etc.—with the 

goal of imparting essential intellectual skills that include collaboration, discourse, sound reasoning, 

and most importantly, curiosity. While we address some of these major topics of philosophy, it must 

be noted that it is not a study of philosophy, but an application of philosophical thought processes. 

Theories are interrogated, new ideas are rigorously tested, and interdisciplinary intellectual questions 

are applied to our own experiences. Students should expect engaging seminar discussions and 

hands-on activities to expose the relevancy of complex concepts to their academic disciplines and 

personal experiences. 

 This course is designed to support student investigation of questions and ideas that may 

seem difficult, impossible, unusual, stimulating, or strange. Additionally, the course asks students to 

follow a self-selected thread of inquiry (perhaps something perplexing, nagging, undefinable, 

fascinating) over the course of the summer, applying various strategies and approaches along the 

way. In doing so, the “familiar” (ways of working, thinking, speaking, moving, doing) may become 

“unfamiliar” in support of students’ insights and imaginings of new possibilities.  The course will ask 

questions such as: How might something familiar become unfamiliar, and how might such processes 

challenge ideas of truth, reality, knowledge, and certainty? and What kinds of strategies may be 

useful for understanding or creating new or different ways of being -- politically, aesthetically, 

socially, ethically, personally, metaphysically, epistemologically, rhetorically?  

 

 

  



 

Course Descriptions        2019 

AREA III: 

 Instructors: Kim Jones, Nikèl Bussolati, Alexis Callender, Savannah Deal, Randall Hayes, 

Kate Llewellyn, Lizzie Martin, Sam Massimilla, Ishmael Muhammad, McClain Musson, Beth 

Philemon, Bethany Phillis, Ryan Rotella, Emily Satterfield; TAC: Savannah Deal 

 

 Area III is a course designed to help students discover more about themselves and society.  

Below are two sample course descriptions from faculty members: 

 Through activities and discussion, students will use texts and their personal experiences to 

explore ideas that are essential to our understanding of the world (i.e. worldview).  Through these 

discussions, students will discover and be able to articulate what they firmly believe to be true.  

Concurrently, students will discuss the questions and issues that prevent them from being able to 

firmly believe something.  Instead, students will develop questions and prompts for further 

exploration as they seek to understand their place in this world and all its complexities.  Above all, 

students should know themselves more by the end of the summer.    

 This course is designed as a way for students to communicate with their peers and explore 

issues in contemporary society together.  Students will complete activities, read articles, and journal 

about their experiences.  The bulk of the class, however, is designed to facilitate student discussion 

via whole-class seminars and small-group discussions.  Students will reflect upon their personal 

experiences and explore how they have shaped their viewpoints on topics such as insecurity, 

religion, race, education, and privilege.   


